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Abstract 
Hafez Shirazi has influenced on most Arab-speaking scholars. Mohammad Ali Shamsaldin, 
Leonean poet had maximally influenced by Hafez. When we read book “Fi Shirazat” complied by 
Mohammad Ali Shams-Al-Din, we will found this important issue that he and Hafez smashed 
together. His odes in this book has indeed occurred by using his natural creative force. When reader 
looks at the volume of book “Fi Shirazat”, he can see the name of Hafez Shirazi in the right side 
of the book and name of Mohammad Ali Shas-Al-Din in the left side and expression “Shirazat” at 
the middle of both; consequently, he would find the clear technical and spiritual cooperation 
between both poems. This paper aims to prove the influence of Hafez on Mohammad Ali Shams-
Al-Din according to French School; for this purpose, the author has sought for required references 
and books in national and international libraries; by analytical methodology, the poems of 
Mohamamd Ali Shams-Al-Din were analyzed and compared to Persian Poems of Hafez to prove 
that he has influenced by Hafez’s Poets. Results of this study indicate that the influence of Hafez 
on Shams-Al-Din could be completely determined in his poems and only in his book called “Fi 
Shirazat”.  
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Hafez Shirazi has a high place among Arab scholars and poets, someone who praised him and 
composed interesting and elegant verses for him. The fame and nationalism of this great Iranian 
poet became famous at his tongue such that it turned to a popular poet among all Iranian people 
and even a global poet particularly famous in Arabic nations. 
Arab scholars believe that Hafez Shirazi is the poet of the first sonnet not only in Persian 
literature but also in the world literature with his fame attained to the skies and certainly, the poem 
of Hafez Shirazi is the actual festival of concepts, forms, thoughts and feelings as well as a clear 
mirror for Islamic rituals and a representation for purity and true love and a guiding voice for 
freedom, Jihad and revolution against dirty agents; in this case, his sonnets are among the most 
beautiful manifestations of art and human perfection; therefore, it encouraged Arab translators to 
translate their poems and despites having various translations, we can see new definitions of his 
works every year.  
Thus, the literature of this great poet found its way in the heart of global scholars, particularly 
Arab scholars; consequently, they investigated his poems and translated it into order and prose to 
such extent that number of translations from his poems is over than twenty five translations 
(Gorbanzadeh, 2011: 42). 
Accordingly, his fame has doubled in Arab world and after Omar Khayam and Saadi Shirazi 
has most popularity. Then, some Arab scholars and poets have deeply influenced by Hafez and 
this is clear in their poems and such effect could be directly seen in the poems of some of them 
such as Mohammad Ali Shams-Al-Din, Lebanon poet, Hossein Mojib Mesri, Egyptian poet and 
writer (Bekar, 2000: 21), Najib Mahfouz, Egyptian writer (Mirzaeenia, 1436:5) and Mohammad 
Mahdi Javaheri, Iraqi poet and writer (Azarshab, 2004: 155). However, some other people also 
composed poets about Hafez and wrote about him while praising him such as: Abd-Al-Vahab 
Bayati, Iraqi poet and writer (Bayati, 1999: 24), Saleh Savi, Egyptian writer, poet and translator 
(Savi, 1988: 47), Mostafa Akrameh, Syrian poet and researcher (Hamdan, 1996:91), George 
Shakour, Lebanon writer and poet (Shakour, 2004: 26), Najm-Al-Din Saleh (Saleh, 1989: 91), 
Molla Ahmad Jazayeri, Kurdish poet (Jazayeri, 2009: 12) and Ahmad Tavili, Tunisian writer 
(Tavili, 2006: 26). 
In this study, we chose to investigate the relations between Hafez and Mohammad Ali Shams-
Aldin to find out how much Shams influenced by Hafez and reflected it in his poems. 
 
Challenge of the Research  
The most important questions that we will answer in this paper include: 
1- How Mohammad Ali Shams-Al-Din knew the thoughts and believes of Hafez 
Shirazi? 
2- Why Mohammad Ali Shamd-Al-Din chose Hafez Shirazi as his popular poet and 
tried to investigate it in his Divan? 
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3- Which cases in Hafez Shirazi influenced on Mohammad Ali Shams-Al-Din? And 
how much is its influence? 
 
Methodology of Research  
Our view on the phenomenon for influence of Hafez Shirazi on Mohammad Ali Shams-Al-Din 
and its effective reasons indicate that such a comparative study is according to French School and 
we thrive to make the influence of Hafez on Mohammad Ali Shams Al Din based on this school. 
Therefore, in Arabic and Iranian libraries, we sought for related references. Therefore, we dealt 
with analysis of poems by Mohammad Ali Shams Al Din and compared his poems with Hafez’s 
to prove his influence from Hafez Shiraz by analytical method. 
 
Literature Review  
There have been conducted many studies about Hafez, however, no study has been yet done 
about the title of this paper. There are many studies also about Arabic translations of Hafez’s 
Divan, however, for influence of Hafez on Arab scholars, some studies conducted based on 
following papers: 
- A paper called “Literature of Hafez Shirazi in Al-Harafish Epic”, compiled by 
Hossein Mirzaee, Mohammad Hashem Al-Koomi and Fereshteh Afzali. The authors tried 
to prove the influence of Hafez on Al-Harafish Epic by Najib Mahfouz. This paper was 
published in “Allogat Al-Arabiat and Adabs” magazine in 1436 Ah. 
- A paper called “Reflection of Iranian Culture and Literature in the Poem by Abd-
Al-Vahab Bayati” that was published in the Comparative Literature Exploration magazine 
in Kermanshah University in 1435 Ah. Its authors, i.e. Naser Mohseni Nia and Sepideh 
Akhavan dealt with the influence of Hafez on poems of Abd-Al-Vahab Bayati in addition 
to the influence of Khayam Neishabouri on Abd-Al-Vahab Bayati. 
- A paper called “Abd-Al-Vahab Batati and Hafez Shirazi” was published in Lesan 
Mobin Quarterly in 2012. Its author, Ahmad Pasha Zanus, dealt with the mystical impact 
of Hafez’s thoughts and beliefs on poems by Abd-Al-Vahab Bayati. 
- A paper called “Criticism and Review of Translation of Hafez Shirazi Sonnets in 
Arabic Language” that was published in Arabic Literature and Language Magazine in 
2014. Its author, Mohammad Reza Azizi, investigated the Arabic translations of Hafez 
sonnets and criticized them in a specific way. 
 
A brief reference to the personality of Mohammad Ali Shams Al Din and his scientific life  
Mohammad Ali Shams Al-Din was born in Beyt Yahoon located in the south of Lebanon in 
1942 Ah. He could achieve bachelor degree in the Arab Laws and Literature field and after a while, 
he could attain his PhD degree in the field of History from Lebanon University. His poetry talent 
was boomed earlier such that he is considered as a modern poet in Arab World since 1973; he has 
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participated in many poetry festivals in Arabic nations. He wrote criticism and literal papers about 
poem and literature and thoughts in the Lebanon and Arabic magazines and newspapers; he is also 
a member of board of directors in Lebanon Unions of Writers. Poet Mohammad Ali Shams Al-
Din is now live and is residing in the south of Beirut in Baer Hasan district. His most prominent 
works and activities in the field poem is that he is a modern poet with his poem products not 
attributed to one area and most of his poems are accompanying with the mysteries of Arab and 
Islamic history. His poems have been translated into many languages such as Spanish, French and 
English. His poem has widely extended and popularized in Lebanon and Arabic nations, he has 
also many Poem odes including: 
( ،ایسآ يتبیبح یلإ ةّبرهم دئاصق1975  و1983( عولخملا كلملا ملاحلأ میغ / )1977 و1983غ / )( اونغ اون1983 / )
( ،يبیبح و يکلم ای كیدانأ1979  و1984( ةیجسفنبلا ةکوشلا / )1981( ةرملا سمّشلا یلإ رویط / )1988 صقرلل نآ امأ / )
( ؟يهتنی نأ1988( رویطلا لاریمأ / )1992( ةلماکلا ةیرعشلا ةعومجملا / )1994( درنلا لزانم / )1999 ةیلاع كلامم / )
(2002ایزاریش يف / )( ت2005( يحاوّضلا يف يتلا مویغلا / )2006،هشونا( .)1386 :491)  
 
Comparative Study 
Mohammad Ali Shams Al-Din, Lebanon poet, who has a deep existence, is one of the most 
prominent contemporary poets influenced by Persian Sufi poetry, besides the field he was 
benefited of, the Sufi poetry of Iranian poets is considered as his most important cultural elements, 
as he stressed on it and says: “the essential basics existed from my childhood, particularly in Azan 
Minaret of the village, when Muezzin was saying Azan and his mentions at the heart of dawn was 
accompanying my heart for praying the God. The old man had a beautiful and effective sound. 
Thereafter, he become informed from culture and works of Khayam Neyshabouri, Sohrevardi, 
Hallaj, Nafari and Jalal-Al-Din Romi until he attained to Hafez Shirazi, at that time, he cornered 
for one year. He says, I became sick for a while and had a great sour feeling and my spirit awaked 
in the unseen world; then, I wrote Shirazat” (Al-Gabas, 2007: 453). 
Familiarity of Mohammad Ali Shams Al-Din from Hafez Shirazi do not go back to time, during 
his visit by the invitation of Ministry of Culture of Iran, he found the great power of mystic poet 
(Hafez Shirazi) on national and official cultural qualities of Iranian people, despites passing about 
a few centuries. Thus, this poet bought various prints of Hafez’s Divan and took them from Shiraz 
to Beirut and investigated these books for five years and tried to perceive, interpret and compare 
them. Thereafter, he became sick and was away from the outer world for a few month; as he faced 
with a killing pain after reading Hafez’s Divan, in this case, Shams-Al-Din says: “abruptly, while 
I was sick, odes were beginning to give birth one after another, it was like rising from the heart of 
the mysteries; so I wrote them without any direct reference, it seemed that I was writing them by 
myself for the first time and floated in such a great beautiful sea and my work finished”. (Anayeh, 
2006: 5). 
Thus, Mohammad Ali Shams Al-Din published his poetry book called “Mamalik Maliat” in 
2003 and at its end, he brought eight odes called “Shirazat” and in 2005, it was published by 
Influence of literature developed by Hafez Shirazi on poems of Mohammad Ali Shams-
Al-Din 




Lebanon Arabic Writers Union. Shams Al-Din also compiled some odes from Hafez called as 
Shirazat in eight poetry pieces.  
These eight pieces include: 
«ةریحلا» ،«زاریش» ،«رصخلا بحاص لوح فاوطلا» ،«دیعب يبلق» ،«رحسلا ةراشإ» ،«بارشلا لدع» ،«هیتلا »و« لبق
ملاعلا مّطحتی نأ .»  
The influence of Hafez on Shams Al-Din could be seen in various subjects such as: 




Passion for God and Melting in the Right Way 
Hafez sacrifice himself to see the God and forgets his body and what his body needs and leaves 
his body without any attention, while his body is immobile, loose and motionless, like following 
couplet: 
وا فلز نیچ هب تفر نم درگ هزره لد ات  نـــــطو مزع دوــخ زارد رفس ناز
یــــــــــــــمندنــــــــــک  
 ناـــــــــــج مدمه وا یور دیما هب لد
یمندوش  
 هب ناجیمن نت تمدخ وا یوک یاوهدنک  
(Sajadi, 2000: 196) 
 
Shams Al-Din also follows from Hafez and says that his spirit has just left his body and he 
wishes to see great God and it could be seen in his sonnet called “Galbi Baeed”: 
یدسج یرأ یّنإ اه و دیعب یبلق یأنی دبلأا یلع روفصع ةشیرک  
هتبرغ قامعأ يف حورلا ثــــــــلاثلا و       دـــــــحلأا دحاولا هجو رصبیل ونری 
(Shams-Al-Din, 2005: 21) 
 
In sonnet No. 200, Hafez avoid accompanying with hypocrites whom their appearance is 
different from their spirit and wishes to see his God: 
دننك ایمیك رظن هب ار كاخ هكنانآ  امب يمشچ هشوگ هك دوب ایآ
دننــــــــك 
 نابیبـــــــط ز هب هتفهن مدرد
یّعدـــــــــــــــم 
 اود مبیغ هنازخ زا هک دشاب
دننـــــــــــــــــــــک 
یمن رّسیم لــــــصو ماود ظفاحدوش  دننک ادگ لاح هب تافتلا مک ناهاش 
 
(Sajadi, 2000: 236) 
 
In words and meanings, Mohammad Ali Shams Al-Din is influenced by Hafez as indicated in 
below poetry: 
-smahS ilA dammahoM fo smeop no izarihS zefaH yb depoleved erutaretil fo ecneulfnI
 niD-lA




من طرف لحظتک تأتـــــــــــــــــی 
 کیمیاء دمی
کي تبعث الأمل المحفوف 
 بــــــــالأم
یا لیت أنک 
نــــــــــــــــــــــــــــــــــــحوي مــــــرة ً
 نظرت
عیناک دون جمیع الخلق و 
 الأمم
و أنت ترسل من خــــــــــــــــلف 
 الحجاب لـنا
إشارة البدء بین البرء و 
 الـــــــــــــسقم
فإن رفعــــــت حجاب 
 الــــــــــــــــــــــغیب أذهــــلنا
جمال وجهک في دّوامة 
 الـــــــــــــظلم
 )32 :5002 ,niD-lA-smahS(
 
 sa traeh das sih laeh ot doG sih gniniatta rof tpmetta gnol dna drah sih tuoba syas zefaH
 :04 .oN tennos sih ni detacidni
غم این کار نشاط دل غمـــــــــــگین من  روزگاریست که سودای بتان دین من است
 است
بــــــــین تو را دیـــــــــــــــــده جاندیدن روی 
 بایـــــــــــــد
  بین من اســــــتوین کجا مرتبه چشم جهان 
یار من باش که زیب فلک و زینــــــــــــــت 
 دهر
 از مه روی تو و اشک چو پروین من است 
 )203 :3991 ,ihahsmarohK(
 
 
 ees nac ew sa mih ees ot sehsiw dna doG taerg ot regae drah sih tuoba syas osla niD-lA smahS
 :”ayaroS av haM“ dellac yrteop sih ni ti
إن کاَن َوجُهَک في 
 َعلیـــــــــــــــائه قــــمراً 
فَِعقدُ دَمــــــــــــــــــعي ثُریّا 
 تحـــــُضُن القمرا
َو ِمن قدیٍم و ُحبــــّي دَیدني و 
 دمــعي
فیَک السمَع و جاٍر لیخدم 
 البََصرا
فُکــــــــــــــــــن صدیقي فإنّي إن 
 تَُکن وثنا ً 
فَقَد عبدُت بَِک الأوثاَن و 
 الَحَجَرا 
 )29 :9002 ,niD-lA smahS(
 
 
 :doG sih tuoba reviR sarA morf gnimoc dniw a sksa zefaH
ای صــــــــبا گر بــــــــــــــــــــــگذری بر 
  رسساحل رود ا
 بوســـه زن بر خاک آن وادي و مشکین کن نفس
پر صدای ساربانان بینــــــــــــــــــی و  منزل سلمی که بادش هر دم از ما صد سلام
 بانـــــــــــــــــــــــــــک جرس
-smahS ilA dammahoM fo smeop no izarihS zefaH yb depoleved erutaretil fo ecneulfnI
 niD-lA




محمل جانان بپرس آنگه نیــــــــــــازی 
 عرضــــــــــه دار
کز فراغت سوختیم ای مــــــــــــــــــــهربان 
 فریــــــــــــــــــاد رس 
 )023 :0002 ,idajaS(
 
 ni detacidni sa zefaH yb decneulfni si niD-lA smahS ilA dammahoM ,sgninaem dna sdrow nI
 :”sarA edaB yE“ dellac tennos a
یا ریح آراس مّري قرَب 
  ـــــــــــــنزِله ِمـــــــــــــــــ
و قَبّلي َوجَههُ یا ریـــَح 
 آراس
إنّي أراه قریبا ً و هــــــــو 
 مبــــــــــــــــــــــــــــــــــــــــتعد ٌ
َعنّي َو یقَرُع أجراسا ً
 بأجراِس 
و ُهَو المســــافُر محفوفا ً و لتحملي في مطاوي البیِد َهودََجه ُ
 بُحـــّراِس 




  niW eht knirD ot gnitivnI
 ifuS a fo htolc eht ,441 .oN tennos ni ylralucitrap ,niw tuoba erom syas zefaH ,stennos sih nI
  .saes neves fo retaw eht yb neve denaelc eb ot elbissopmi si ti dna niw fo roloc eht ot deraems sah
نَِشگفت ار گل طبعم ز نسیــــــــــمش 
 بِِشُکفت 
مرغ شب خوان طرب از برگ گل 
 سوری كرد
آنـــــچه با خرقــــــــــــــــه صوفي  نه به هفت آب كه رنگش به صد آتش نرود
 مــــــــــي انگـــــــــوری كرد
 )475 :3991 ,ihahsmarohK(
 
 ”dooR tfaH ebA“ dellac tennos a desopmoc dna tennos siht yb decneulfni osla niD-lA smahS
 evomer ot elbissopmi si ti taht niw fo roloc eht tuoba deklat eh ,hcihw ni )smaerts neves fo retaw(
 :ti
لو أّن سبــــــعة 
 أنـــهـــــــــــــــــــــــــــار مـــــعربدة
 جرت هنالك فوق السبعة البیـــــد
مشي و تتبعـــــــــــها مــن نــار ت
 خالقها
سبع مؤّججة الأعطاف و 
 الجــــید
شیخ المساكین من خمر  لن تذهب اللون عن ثوب تقلـــــــدة
 العــــــناقید 
 )203 :9002 ,niD-lA smahS(
 
 dna efil gniniamer fo ytinutroppo eht fo erac gnikat tuoba skaeps zefaH ,noisacco rehtona nO
 :864 .oN tennos ni sa niw knird ot elpoep setivni
-smahS ilA dammahoM fo smeop no izarihS zefaH yb depoleved erutaretil fo ecneulfnI
 niD-lA




حاصلی و عمر بگذشت به بی
 بوالهوسی
ام ده که به پیری ای پسر جام می
 برسی
 )135 ,0002 ,idajaS(
 
 gnikat tuoba skaeps dna zefaH fo tennos hcus yb decneulfni osla niD-lA smahS ilA dammahoM





 کحصان خّب في ماء الحفر
هات کـأس الخمر حتّی 
 نرتــــوی
 قبل أن یسبقنا کــــــــأس القدر
ملأت أجراسهم رحب 
 الفــــــضا
فاغتنمها إنما العمر 
 خــــــــــــــلس
 )68 :5002 ,niD-lA smahS(
 
 tuoba sklat hcihw ni ”barahS ldA“ dellac tennos a esopmoc niD-lA smahS ilA dammahoM
  .nis sih evigrof lliw doG ,ti sknird ydobyna fi dna ylriaf niw eht setubirtsid ohw reltub
  ـــن ُغفراِن َمولاهُ لَکاَن أَقرَب م ِ لَو بائُع الَخمِر بالِقسطاِس َوّزَعها
فََمن تَملکهُ تَمـــــــحي  َعدُل الشراِب أساٌس في شریعتنا
 خــــــــــــطایاه ُ
 )603 :9002 ,niD-lA smahS(
 
 :si taht 981 .oN tennos sih ni izarihS zefaH yb decneulfni niD-lA smahS ,yrteop siht nI
رندی آموز وکرم کن که نه چندان هنر 
 است
حیوانی که ننوشد می و انســـــــــــــان   
 نــــــــــــــشود
گوهـــــــری پاک بباید کــــــــــــــــــــه 
 شود قابل فیض
ورنه هر سنگ و گلی لؤلؤ و مرجان   
 نشود 
 )172 :0002 ,idajaS(
 
 :luos ruoy pu gnisserd rof niw ifuS gniknird tuoba sklat osla smahS ilA dammahoM
 نَاِول ُطیـــــورَک مــن َخمر ٍ
 ُمـــــــــــــــــــــــــــــــــــــــــــــــــــــــعَتّقة ٍ
و اسِق النّموَر التي في الغاِب 
 تنتشر ُ
و اسُکب علی البحِر من َرمضائها 
 َشَرراً 
تُشِعل بِِه الَموَج و الأسماُک 
 تَــــــستَِعـــُر 
فـــــــــــــــــــــطیُن و ارِو التّراَب 
 الأرِض في َظمأ ٍ
إلی الشراِب و ثَغُر الماِء و 
 الشــــــــــجر ُ
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هي الدمـــــــــــــــــــــــــوع التي من 
 أصِل نَبـــــــــــعتِها
تهوي السیــــــــــــوُل و یستعلي 
 بِها الَمَطُر 
 )63 :5002 ,niD-lA smahS(
 
 on si ereht taht sesserts dna 15 .oN tennos sih ni niW eniviD knird ot elpoep setivni zefaH sA
 :doG erofeb gnik dna draug sti dna niw fo reppihsrow dna ifuS neewteb ecnereffid
بیار باده که در بارگاه 
 استــــــــــغنا
 چه پاسبان و چه سلطان چه هوشیار و چه مست
 )47 :0002 ,idajaS(
 
 :syas dna zefaH fo telpuoc siht yb decneulfni osla niD-lA smahS ilA dammahoM
و اشرب علی خدّها َحمراء 
 صافیةً 
یا عابدَ الَخمِر یا ُصوفيُّ یا 
 َرُجــــــــــــــــــــــــــــل ُ
هذا زماُن صلاة ِ
 الحــــــــــــــــاِن قائمـــــــةً 
  ن ثَِملوا لا فَرَق ِعندک َمن صاموا و م َ
 )24 :5002 ,niD-lA smahS(
 
 tniop a dnuora gninrut ma ohw rongisnoc a ekil emaceb dna efil yratilos a esohc I syas zefaH
 erif eht ni tnrub saw htolc ym ,yad taht tA .elcric eht fo elddim eht ta detacol eb lliw I yllanif dna
 ni detacidni sa sworros eht ecuder ot niw knird tsum eno ,suht ,ssalgeniw ot regae ym fo esuaceb
 :98 .oN tennos
آسوده بر کنــــــــــــار چـــــو 
 پرگــــــــــــــار می شدم
دوران چو نـــقطه عــــــــــــــــــــــاقبتم در 
 مــــــــــــــــیان گرفت
شـــــــقایق  بر برگ گل به خـــــــــــون
  اندنوشتـــــه
 کان کس که پخته شد مي چون ارغوان گرفت
از غم سبک بر آمــــــــد و رطــــــل  می خور که هر که آخر کار جــهان بـــدید
 گـــــــران گــــــــــــرفت
 )411 :0002 ,idajaS(
 
 gnivas rof naem eht si ti taht seveileb dna niw gniknird dna niw tuoba skaeps osla niD-lA smahS
 :ytinamuh eht
امــــــلأ الکـــــــأَس بماِء 
 الأرغـــــــــوان
و ُخِذ الِحکــــــــمةَ من َخمِر 
 الِدنان
للثُـــــــــــــــــــــــمالَی في  لیَس یُنجیَک ِسوی أن تنتمي
 نِهـــــــایَاِت الَزمان
في إنّني ُمــــــــــــــغتبٌط 
 ُعــــــــــزلَــــــــــــــــــــــتي
ِمثَل بِرکاِر علــــــی قَـــوِس 
 المــکــــــــان
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غـــــیَر أنّي في المـــــــــدَی 
 ُمـــحتَبَس ٌ
نُقـــــــطةً یَـــــجَزُع ِمنــــــها 
 الــــــــــــــــنیــــــــران 
 )88 :9002 ,niD-lA smahS(
 
 nosrep a sselnu ,reltub fo dnah eht morf niw eht gniknird diova tonnac nam taht seveileb zefaH
 fo yek eht ,syas eh sa ,yteip ni )dammahoM tehporP fo sdneirf eht fo eno( byahoS ot lauqe si ohw
 :391 .oN tennos ni detacidni sa ifuS fo sdnah eht ni si erusaert ssenippah
زند ره اسلام غـــــــــــــــــــــمزه چنان 
 ســـــــــــــــــــــاقی
که اجتناب ز صهبا مگر 
 صـــــــــهــــــــــــیب کـــند
مباد کس که درین نکته شّک و ریــــــب  کلید گنج سعادت قبول اهل دل است
 کند 
 )822 :0002 ,idajaS(
 
 gninaem ni zefaH yb decneulfni ”byahoS“ dellac tennos a desopmoc sah smahS ilA dammahoM
 :laretil dna
 و اسكب شرابك من أصل الفرادیس خذ یا صهیب فم الإبریق في شغف
فلایعیب علی النـــــــــــــــــــدمان 
 خمــــــــــرتهم
إلا الذي لم یجـــــــــــــــّرب "حادي 
 العیس"
علي الصراط أرى الساقــــــــــي 
 یناولهم
كأس الشراب و یـــــــــــرعــــاهم 
 كـــــقدیس
أهل القلوب أرى مـــــــــفتاح 
 بهجتهم
ناراً تـــــــــراءت لهــــــــم في 
 ركـــــــــــــــــــــــن إبلیس
و نقتفیـــهم عــــــلى ضرب  تمشي الــــهوینا مطایاهم على مهل
 النــــــــــــــــــــواقیس
 )392 :9002 ,niD-lA smahS(
 
 :eniW eniviD eht gniknird setivni dna smaerd kaew sih fo eltsac eht tuoba sklat zefaH
 بیار باده که بنیاد عمر بر بادست بیا که قصر امل سخت سست بنیادست
 )462 :3891 ,hedazrahS(
 
 :izarihS zefaH yb decneulfni ”gnillaf si eltsac yM“ dellac meop a desopmoc sah niD-lA smahS
قصري علی الریحِ لا تَعلُو بِِه 
 َعَمدٌ 
ِمَن الرُّ خاِم و لا یَســــــــــُمو بِِه 
 َحجــــَر ُ
َحّطِ م قُیُودََک فـــــي أرٍض 
 ُمســــــــافرةٍ 
إلی الَجحیِم َو ُکن ِجسراً لمن 
 َعبَروا 
 باُب الَمجـــــــــّرةِ َمـــــــفتوح ٌ
 لســــــــــــــــــــــالِکه ِ
ِمعراُجهُ  الطیــــــــر تفنی فیِه و 
 البََشُر 
 )96 :5002 ,niD-lA smahS(
Influence of literature developed by Hafez Shirazi on poems of Mohammad Ali Shams-
Al-Din 





Once more, Hafez talks about win and invites drinking it and before destruction of mortal world, 
he pour win into the cup as indicated in sonnet No. 205: 
 
 بارش رپ یحدق ایقاس تسا حبص
نــــــک 
 درادن گــــــــــــــــــــــــــــنرد کلف رود
 نک باـــــتش 
 دوـــــــش یناف ملاع هک رتشیپ ناز
بارـــــــــــــخ 
 نوگلــــــــــگ هداب ماـــــــج ز ار ام
ک بارـــــــــخن  
 رغاس قرشم ز یم دیشروخ
درک عولـــــط 
یم شیع گرب رگ باوـــــخ کرت یبلط
نک 
(Khoramshahi, 2001: 1099) 
 
Shams Al-Din talks about hustle to drink win, because in his belief, the world is destructing and 
then he says, the sun of the win rose from the east of its cup and sets in the west of the spirit. 
Literally and conceptually, he influenced by Hafez in these couplets: 
 َلثِم يوـــــــَهت َضرلأا یرأ يّنإ
 ٍةبکرــــــم 
اَهّینغُم ای لّجعــــَـف ِروخّصلا یلع 
 ٍسأــَک يف َکَبارش بُکسا و
 ٍةدّروــــــُم 
م ِّطُحی ّیتَح ُءاوـــــــــــــــــــغإ اَنـــ
اَهیف ام 
 ٌةّرُح ٌسمَش ِحارلا ِقِرشَم نِم
َتـــــَعلَط 
 يف یَنفــــــــَـت ِحوّرلا ِبرغمل
اهیِناعَم 
(Shams Al-Din, 2009: 341) 
 
Confessing the Sins and Regret of Sin 
In his sonnet No. 50, Hafez talks about his confession to sins in the world, while stressing that 
finally he will go to the heaven: 
 هزانج زا رادم غیرد مدق
    ظفاح 
     یم تسا هانگ قرغ هچرگ هکتشهب هب دور  
(Khoramshahi, 1993: 393) 
 
Mohammad Ali Shams Al-Din also composes a sonnet called “I am down in my sin, but I am 
going toward the heaven” in which, influenced by Hafez Shirazi, he says about his down in the sin 
but enters the heaven: 
 یلع يــــمسِج ًادغ َتیأَر نإَف
بشخ 
 ِهفلــــــــــــــــــــخ نِم و ًیقلم
 ِدیِماعملا ُعمج 
 يماّیأ َةزانج عَبتاف
ــــــــــــــــــع ٍلجـــــع یلـــــــ  
 يلثــــــــــــــــــــم َکّنأب مَلعا و
دوجوم ُریغ 
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َغِرقُت في الإثِم لکن سوف 
 تحـــــملني
إلی الجنان ید ُ
الــــــــــــــــــــــــــــرحمن و 
 الجــود ِ
 )48 :5002 ,niD-lA smahS(
 
  efiL fo niuR
 eht ta dna erutats sih dna ssenlufituaeb sih ,devoleb sih tuoba sklat zefaH ,stennos sih fo eno nI
 :lla ta kcab denruter eb t’ndluoc taht efil sih fo niur eht sterger ,tennos eht fo dne
  خواران از نرگس مســـتش مست مست از می و می در دیر مغان آمد یارم قـــــــــدحی در دست    
مـــــــــــــــه نو  در نعل ســــــمند او شکل
 پیــــــــــــدا
وز قـــــــــــــــد بلــــند او بــــــــــــــــــــــــــــــــالای 
 صنــــــــــــــــــــــــوبر پــــــست 
باز آی که باز آید عــــــــمـــــــــــــــــر شده 
 حافظ
ـرفـــــت از هــــر چـــــند نـــــیاید باز تــــــیری که بــ
 شســـــــــــت 
 )502 :1002 ,hedazrahS(
 
 sesopmoc dna zefaH fo tennos siht yb decneulfni osla niD-lA smahS ,yllautpecnoc dna yllaretiL
 :”wob eht sdrawot kcab nruter t’now worra“ dellac tennos a
لا یرجع الّسهُم نَــــــــــــــــحَو 
  ثانیةً القوِس 
 فالّسهُم ُمنطلٌق في َمهَمِه الــــــّرِ یحِ 
وافی الجمیُل إلی دَیِر المجوِس 
 ُضــــحی
نَشواَن تعبَُق ِمنهُ َخـــــــــــــمَرة ُ
 الروحِ 
یَختاُل فَوَق ِحــــــــــــصاٍن ُکلّما 
 َضَربَــــــــــــت
 أقداُمه ُالأرَض ماَجت بالتباریحِ 
عــــــــــــــــــــــلی مَشی الِهلاُل 
 آثاِر ُخطَوتــــِه ِ
و قاَمةُ الَسرِو تلقاه ُ
 بِتـــــــــــــــــَسبیح ِ
 
 )84 :5002 ,niD-lA smahS(
 
 lla ecifircas ot erom ecno mih ot kcab snruter ohw drib dercas a ot devoleb sih yfilpmexe zefaH
 sih ot kcab gninruter sehsiw dna efil sih gniniur sterger osla dna devoleb sih gniees rof sah eh
 :are gnuoy
اگر طائـــــــر قـــدســــــی ز درم 
 بــــــــــــــــــاز آیـــــــــــــــــد
عمر بگذشته به پیرانه ســـــــــــرم باز 
 آید
دارم امید برین اشــک چو 
 بــــــــــاران که دگر 
 برق دولت که برفـــت از نظرم باز آید
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گر نثار قــــــــــــــــــدم یار 
 گرامـــــــــــــــــــی نـــــــــــــــــــکنم
 گوهر جان به چه کاِر ِدگــــــرم باز آید 
 )972 :0002 ,idajaS(
 
 sklat dna drib dercas a ot devoleb sih seifilpmexe osla niD-lA smahS ,zefaH yb decneulfnI
 ot sah eh tahw ecifircas dna ti niatta ot sevirht dna emoh ot kcab nruter ot sehsiw dna mih tuoba
 :ti niatta
لَو یرِجُع الـــــــــــــــــــــــــــطائُر 
 الـقُدسيُّ ثانیـــــــةً 
ـــــــــــــسُجدُ في لکاَن یــــ
 َعلیَائِِه الباب ُ
أمطاُره َُوجه ََمن راُحــــوا َو َمن  و ُکنُت أغِسُل بالدّمع ِالِذي انَهَمَرت
 آبوا
و أجعُل البَرَق ِمن َخــــــــــــــذّاِم 
 ُخطـــــــــوتِه ِ
و الریُح تـــــرُکُض في کفیِه و 
 الغاب ُ
في لَهُ بـــــــــــــــــساحتِِه 
 ُمـــــــــــــــــــــــــــــــــلِکِه َسبَب ٌ
و لي بدولتِِه في 
 الــــــــــــــــــِعشِق أسباُب 
 )532 :9002 ,nid-lA smahS(
 
 dlroW eht fo noitcurtseD
 gnisol rof terger ton dluohs nam ,erofereht ;layol dna elbats t’nsi taht dlrow a tuoba sklat zefaH
 :dlrow eht ni gnihtyna
ازیــــــــــــــن رباط دو در چون ضرورت است 
 رحــــــــیـــــل
رواق و طاق معیشت چه سربلند و چه 
 پست
ست سرانـــــــــــجام هرکمال که نیستی  باشبه هست و نیست مرنجان ضمیر وخوش می
 که هست
به شـــــــــکوه آصفی و اسب 
 بـــــــــــــــــــــــــــــــاد ومنطق طیر
به باد رفت و ازو خواجه هـــیچ طرف 
 نیــــــست
به بال و پر مـــــــرو از ره کـــــــــــــــــه 
 تـــــــــــــیر پــــــــــــــــــرتابــــــــــــی
هوا گرفت زمانی ولی به 
 خــــــــــــــــــاک نشـســـــــــت
 )691 :3891 ,hedazrahS(
 
 yllautpecnoc dna yllaretil zefaH fo tennos siht yb decneulfni sah niD-lA smahS ilA dammahoM
 :”srood owt sah emoh ym“ dellac meop sih ni
لاتُتـــــــــــعب الباَل بالمعدوِم في 
 َزَمـــــــــــــــــــن ٍ
 لیَس الکماَل علی نَقٍص لمن کملوا
فالکائنات جمــــــــــــیعا ً في 
 مسالـــــــــــــــکـــها
تهوي و تخبُـــــــــــــــــــُط أنّی 
 کانِت الُسبُل ُ
لا عرَش آصف بـــــــــــــــاٍق 
 فـــــــي مناعته
أو منطق الطیر في مـــــــا خّطه 
 الرُسل ُ
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 يوطــــَـت ِحــــــــــــــیرلا ُبَکرَم وأ
 ُم َُهتَحتُند  
 و ُلهــــــسلا ُهادم يف يوتسی و
 َُلبَجلا 
وطاف  شـــــــــیرلا مهسف حانجلا
ءيفکنم 
 توملا مهس و ضیضحلا یلإ
لحترــــم 
(Shams Al-Din, 2005: 42) 
 
Conclusion 
- As we stated above, influence of Hafez on poems of Mohammad Ali Shams Al-
Din, particularly in Shirazat is very clear and no other influences could be seen in the poems 
of Shams Al-Din from Hafez in his other compilations. In Shirazat, the voices of Shams 
Al-Din and Hafez are the same; such a unity is clear initially when readout by reader such 
that in the right side we can see the name of Hafez Shirazi, in the left side the name of 
Mohammad Ali Shams-Al-Din and at the middle the expression “Shirazat”. 
- The reason for selection of Hafez by Shams Al-Din might be a personal reason and 
or public and cultural. However, for personal reasons, it goes back to the visit of Shams 
Al-Din from Iran where he considered the importance of Hafez among different classes of 
people and community and saw that people are taking away from his poems as they use 
Quran for this purpose; then he found out that Hafez has dominated on Iranian culture; 
therefore, he took different prints of Hafez’s Divan with himself to Lebanon and began 
reading them and after a while he became sick and during his illness, the odes of Hafez 
found their way into the conscience of Shams Al-din and disturbed his heart and spirit and 
by reading such couplets, he could tolerate his illness; then, UNISCO and UN chose 2003 
as the Global Year of Hafez Shirazi. Shams Al-Din interested in participation in a festival 
held by UNISCO in Beirut and reiterate his poems composed about Hafez; in addition, 
both poets have the same name, because the name of Hafez Shirazi is Shams Al-Din 
Mohammad and his name is also Mohammad Shams Al-Din (Shams Al-Din, 2009: 288). 
- About genera reasons, Shams Al-Din says: “two points about Hafez poems should 
not be ignored: 
1- The essence of the poem; 
2- The historical time for returning his poems back in line with live languages 
in the world…we must dominate on the poems of Hafez, this great Islamic poet that is 
influencing on people even after 600 years. This great poet composed his nice poems 
about love and mysticism during the brutal attack of Mughal and their progress in that 
era…; thus, his poem is the translation of the deep consciousness and spirit of Islamic 
Arabic structure with no barrier among nations, races and colors and tribes except 
divine piety and piety is the same as love and believe as it was in the past and is in the 
present day” (Enayah, 2006: 5) 
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